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Franco, a director who has made some 
of the very worst films in movie 
history (under an awesome variety of 
pseudonyms). If you’ve never seen a 
Franco. film you're lucky. But 


Henenlotter insists Jess is sorely 


underrated. ‘Look’ he says 'I was 
loving Jess Franco movies when 
everybody else was still cringing when 
they heard his name. One of the best 
things I ever did on 42nd Street was to 
go see a double feature of Kiss Me 
Monster and Count Sadist Erotica. Part 
of the fun with Franco movies is the 
hunt, finding new titles that he’s done 
under whatever name. Then, when 
you find something new, you Say, 
"When the hell did he make this one, 


‘lf we had filled those 


bodies up with meat, 
blood, squibs or even 
red powder, you 
CT emt Ceiba ied 
instead of laughing. 
But this was 
supposed to be a 
comedy, not a horror 
atti ee: ee 


you know? What week was he free". 

He also reveals that he NEVER goes 
to see major studio releases because he 
inevitably finds them boring. 'I won't 
go to see any film that has Stephen 
King’s name attached to it, or Steven 
Spielberg’s. But what the hell, promise 
me some obscure nudist flick from the 
50s and I'll go out of my way to catch 
it. It has to be different and breaking a 
taboo’. He shrugs apologetically. ‘I'll 
never be satisfied until I see every 
sleazy film ever’. He never planned on 
a career making movies, but as with so 
many of today's directors, started out 
shooting his own 8mm epics simply 
for fun, (and maybe to enter in Video 
World competitions... see page 62 - Ed). 
This fun was not shared with his 
family, who thought their offspring’s 
efforts at comedy were extremely sick 
and morbid. These early productions 
had titles like Son Of Psycho, Slash Of 
The Knife, and Lurid Women (‘They 
came out of the night, crawling and 
drooling and making shameful noises’) 
No wonder his parents considered 
Sa Gl ence nimcornmnni aie 

Eventually this fascination with 
sleaze cinema led him to scrape the 
money together to make Basketcase, 


ye 


which was shot for the unbelievably 
low figure of $35,000 (The final budget 
was $100,000 with post-production 
work on top). ‘You certainly couldn't 
make a movie for that nowadays’ he 
says, 'I figured it would open and close 
on 42nd Street overnight and that 
would be the end of it. I never really 
thought it was gonna get noticed. But 
in the end it made more money than it 
had any right to make’. 

In no way would Henenlotter 
consider Basketcase or any of his films 
to be spoofs. 'I hate that word’ I think 
that the dividing line between humour 
and horror is so thin that you have to 
include both. The more comedy I have 
in my films, the more horrible they 
have to be. Take Brain Damage for 
example. When Elmer's singing, is that 
funny or not? He’s singing to a guy 
whose guts have been ripped out, so | 
don’t find anything funny about it! I 
would be bored just doing a straight 
horror film. Frankenhooker is the closest 
I’ve come to doing a straight comedy, 
and that’s hardly a straight comedy 
when you've severed heads and limbs 
all over the place... 

Brain Damage was seen by many to be 
an allegory on drug-addiction. Would 
he agree with this? ‘Sure’, he smiles. 
‘That's a pretty narrow reading of it, 
but yeah, we locked into those visuals 
because they make the most sense. If 
he was addicted to literature you 
would have had a boring film - if 
Elmer kept throwing him classic 
novels. ‘I don’t think that would've 
worked too well. But to me, the horror 
of the movie wasn’t drugs, it was lack 
of control, you know, having 
somebody or something else run your 
oe 

The impetus for Frankenhooker and 
Basketcase 2 came when Frank met 
James Glickenhaus, (the director of 
such movies as The Exterminator and 
The Protector who now owns his own 
production company, Shapiro- 
Glickenhaus Entertainments). ‘Jim was 
great’, he enthuses. 'I pitched him 
Basketcase 2, and he was extremely 


enthusiastic because contributors had- 


been asking for that for years. And 
then asked if I had any other ideas, and 
| had a real idiot Frankenstein story 
which I pitched to him in the office, 
embellishing it and making it up as | 
was going along . He thought it was 
hilarious- | mean, he knew I was 
making it up- at the end he just said 
“Why don’t you do both?" So we shot 
‘em both back to back and that was it’. 


Frankenhooker and Basketcase 2 both 
NS Cette ea ge 
Henenlotter’s instinctive grasp of 
horror-absurd. And with the modest 
price tags of around a million and a 
half each, they quickly recovered their 
investment. ‘It’s probable that we'll do 
two more movies like that’ he says, 
‘It’s just that the independent field is 
getting so difficult now, that even 
doing back-to-back stuff is risky. There 
is too much junk out there. People 
have been churning these things out 


and they are mostly garbage. How 


many more slasher films can be made? 
How many more kids have to go 
camping in the woods and meet a 
cannibal family? 

‘| mean, the amazing thing is that 
nobody even likes these movies. Okay, 
so I enjoy Jess Franco, Franco has an 
art, Franco has a talent, a spark of life. 
He’s not ripping off himself. These are 
rip-offs of rip-offs of rip-offs. In the 50s 
when there was a glut of monster 
movies at least everyone of them had 
some spark of originality somewhere. 
The monster was a little different, or 


something. But these days it’s the same __ 


old film over and over again. Some of 
them just figure they'll make up for 
what they lack in story with hardcore 
gore. But they don't do it right. It looks 
stupid. I’m not gonna jump if I see a 
fake mannequin rolled across the floor, 
or there’s somebody with sausages 
tucked in their shirt and they go "Look, 
I’m disemboweled" You shout back; 
"No you're not - you've got sausages in 
your shirt”. 

I just live and breathe.this genre, but 
I know it has to be bad when I go to a 
video store here in the USA to look at 
the horror section and I don’t find 
anything I want to see. Every single 
day I’m getting something else, but it’s 
always old material. The other day I 
found an old copy of Women of the 
Prehistoric Planet. 1 don’t need art, I just 
need something a little bit different. 
and good, you know?’ 

Another target for Henenlotter 
criticism is the Motion Picture 
Association of America, the powerful 
board that hands out ratings for films 
released in the USA. 'The MPAA is 
having an industry backlash directed 
against them now’. he explains, 
‘because they don't know the 
difference between an R (restricted to | 
seventeen year-olds and over) and an 
X (generally reserved for pornography) 
anymore. They gave Frankenhooker an 
X, which was the most stupid decision 
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think that they could get elas se 
_ Just sat there shaking, saying "It’s 
about Hookers". Surprisingly, he has 
kinder words for our own dear, 
sophisticated BBFC. Brain Tan Nel 


SE echo er eee aC (ee rTt 
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Renae eeTey pulling his brains out of 

__ his ear they laughed and said, "It’s 
Be) co aCe ce TCS an (emt ar Zone 
aCe) (outam yere-be cree t-te alo) hurting 
=e anybody." When the MPAA saw the 


same scene, they said, "Oh My God! 


: oS the Police, hurry. Dealing with | 
MPAA is like dealing with children. 


Be ie ery ‘t know how lucky you 


= oe en teah what it all comes 
down to here in the US is politics, 
that’s all. They release a $63 million 
staat with Arnold Secale fatale 

_ Tipping arms off and gouging eyes out, 

_ and all this other stuff and they call it 
eee (Im Cea7l er vaCe etC NYE. WN says “Its an 

_ R- no problem". None of the violence 
_ in Frankenhooker could happen in real 
life. It’s all make believe violence. so 
say that I should take out the 
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ay ies Re not gore. If we had 
filled those bodies up with meat, blood 
squibs, or even red powder, you would 
be vomiting instead of laughing. But 
this was supposed to be a comedy, a 
a horror film at all.’ 


Both films represent a considerable 


step forward for Henenlotter in terms 


of budget and effects. Those who saw 
ONTee a Tab Le aceiam etl Mente lec ae 
just how cheap looking the animation 


of the grotesque Belial was. 'The effects 


in the first one were horrible’ he agrees 
I did them all myself. The first time I _ 
looked at the scene where Belial ee 
BersCohbatearcncotinre ms Marca macitcis ceo (acest 


the room. I picked it up about two 
weeks later and it cracked me up! I had 


to remove most of the scenes ota 


Belial because they were even worse’. 
Belial looks a lot more impressive in 
Basketcase 2, and he is only one of the 
cast of the fearsome freaks who make 
this such an unforgettably odd viewing 
experience. It is bound to be a major 
success, and therefore it comes as little 
eS to learn that one of the oa 
Frank 1s currently working on is 
Basketcase 3 (God help us all, he xs e 
The other is one he doesn’t want to 
discuss yet- Just one final question. 
Would he ever consider abandoning 
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the exploitation field to make a serious 
drama about real people and their 
problems? I’m surrounded by real 
people all my life. I don’t want to pay 
money into a movie theatre and watch 
real people up there, let alone make my 
own movie about them. | want larger 


than life. I don’t want reality. I want 
_ Jess Franco. Is that so much of a crime?’ | 
Some ole Vert Cel say so, but not me. 
ert Ys wouldn't have age aay ie 
s ace pea | 


WICKER SNICKERS 


TEN COPIES OF MEDUSA'S BASKET 
CASE 2TO BE WON. 

Arch-Sicko Frank Henenlotter is once again 
putting all his heads in one basket. He's 
come up with a follow-up to Basket Case 
and if you want to see it for yourself just tell 
us which of these is the correct definition of 
macrame; 

A: A tropical bird 

B: An Italian dish 

C: A South American Republic 

D: None of these 

Send your answers on a postcard to; Sew 
You Think We're Kidding Comp., Video World 
Magazine, The Northern & Shell Building, PO 
Box 381, Millharbour, London E14 STW. 
Entries in by 15th October so get weaving. 
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